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Taking Media Research as the Basis— Manovich's New Media Art Theory

#65% Yang Guangying

HWE: 71K - FHLEFA FEAAR” FFR B L,
NG EARERG T EMHAB AR RHZE, BT TH
WARERG I L RAS NEIH ., BB RAGT @,
RS ARER, LEAFLRFRRAM, FHutik
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Sy B E sk R E IR E R ER . FARBFRG L
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R 5 AR 6 R ALH, RS AR A
WIB" 5 “ERAFITBT B CCRART L TR
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Abstract: Lev Manovich, starting from the study of "new media" and taking
the link between modern art and computer technology as the research path, reveals
the historical origin and internal mechanism of new media art. In terms of historical
origins, new media and modern art, especially avant-garde art, are heterogeneous
and isomorphic. New media inherits avant-garde artistic practices and realizes
avant-garde artistic concepts through the procedural use of collages, the daily use
of spatial montages, and the automation of constructivism; new media art reveals
and even predicts the development of new media. From the perspective of internal
mechanism, based on the operation mechanism of new media, especially the
transcoding mechanism of cultural interface and data interface, new media art has
become a "hybrid" of "cultural customs" and "software customs". From new media
research to new media art research, Manovich constructed a unique research logic
and theoretical discourse of "new media art", expanding a new dimension for new
media art research.

Keywords: Manovich, new media, new media art, Avant-garde art
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