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Moonlight “is so blurry and illusive, which
sparks infinite fantasy, imagination and
contemplation. What’s more, the white cold
light permeates me and simply turns me into a
crystal-clear ice in it".
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Leisurely Meditation on Traditional Culture
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Lu Fusheng is delightfully distinctive among my friends for several
reasons. First of all, he is extraordinary for his unique understanding of
Chinese art history. Anyone would probably agree if he has read Lu’s
On Nature and Man about the innovative Quadrant Theory. My comment
is quite substantial rather than flattery. More than painting appreciation,
the book is brimming with historical and philosophical contemplation. His
reflection on the history of fine arts is academically profound and different
from what has been prevalent during the past decades. Mr. Lu has
organized quite several international conferences on the Four Wangs,
Dong Qichang and Zhao Mengfu’s artistic achievements. As the Editor-
in-Chief of many influential books and magazines, he has made
remarkable contribution to the flourishing of fine arts. His masterworks
include Full Collection of Chinese Painting and Calligraphy, and Collection
of Huang Bin-hong. Meanwhile, periodicals like Duo Yun and Calligraphy
have been coming out regularly. Mr. Lu graduated from Zhejiang Academy
of Fine Arts, specialized in Chinese painting. He started art study and

publishing as a painter. However, his ability to analyze and achievements
in the study of history make my talented friend incredibly outstanding.

Secondly, Lu is distinguished for his accomplishment in traditional
culture. He was born in 1949 and went to school of a modern style. But
he got traditional education at home by reading ancient classics and
practicing calligraphy, which accredit him with better mastery of traditional
culture. It is proved to be invaluable blessing to his meditation on art
history and art criticism, to his editing of traditional classic works, and to
his artistic creation as well. Compared with his counterparts brought up
in a revolutionary age with insufficient exposure to traditional heritage,
Lu is conspicuously superior for his profound understanding of Chinese
culture.

Thirdly, as a widely acclaimed historian, critic and publisher, Lu
keeps on artistic creation in addition to his publishing work. His paintings,
original and exquisite, are exhibited in important galleries both at home
and abroad. It is incredibly hard for a busy publisher to get round to
concentrating on painting a great many delicately-constructed works
with such a peaceful mind. Isn’t it extraordinary?

In the preface to Collection of Portraits by Lu Fusheng, published
by Hong Kong City Gallery in 1990, Lu said that he preferred tea to
alcohol and moonlight to sunlight. As he has explained, tea “is different
from liquor in that one does not become addicted; on the contrary, one
drinks tea with respect and keeps sober in life and meditation”. Moonlight
“is so blurry and illusive, which sparks infinite fantasy, imagination and
contemplation. What's more, the white cold light permeates me and simply
turns me into a crystal-clear ice in it”. “Overindulgence and self-conceit
are rarely seen in my brush works, nor are affected humor and chivalry.
What prevail in my works are simplicity, placidity, relaxation, and
remoteness. It is the elusive connotation and the mood that make a
literary work more diverting.” From Lu’s own words, we can see the
distinctive features of his creation and the source of his inclination.
Despite the hustle and bustle in Shanghai, Lu Fusheng is able to meet
change with constancy and to take the edge off in a peaceful way. Such
mollification needs rational thinking and unpredictable imagination. As is
often said, “One’s work mirrors his mind.” In an age when art is over-
commercialized, many artists are losing their own creativity and falling
into the trap of imitating or even copying others’ works. However, Lu
Fusheng sticks to his own personality and taste, keeping his works
sincere and natural. The works he has created are the extension of his
life, which is emotional and romantic, just like what he thinks of tea and
moonlight. Sometimes the spiritual leisure seems void, which is often
present in the meditation over the past.

Lu Fusheng is especially good at painting portraits of sages, men of
literature, beauties and children, but what to be conveyed is far more
important. One of his paintings inspired by Drinking Wine, a well-known
poem created by Tao Yuanming in the Jin Dynasty, shows Lu’s unique
understanding of the famous poet. Unlike other painters who envisage
the poet picking chrysanthemum by the hedge, Lu is original in drawing
a face with a flower by ear and brows frowned, contemplating. Thus a
gifted scholar rather than a pitiful secluded literator pops into our eyes.
His innovation can be discerned in many other paintings of his, which
show Lu’s recognition and illustration of the essence of traditional culture
instead of mere portraits of some figures. Needless to say, the
presentation is no easy at all. The transformation, philosophical remarks
and traditional characters make his artistic works erudite and profound.
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Maybe the artist is to choose a less beaten way in pursuit of grace and
elegance. Or he may recognize it as the best way to convey such
meanings and emotions, which reminds us of Wu Changshuo who painted
on rock drums as well as the Shanghai-style painting which is not confined
to one form.

Basically Lu Fusheng employs gongbi, a traditional Chinese painting
method featured by fine brushwood and detailed description. His fine
brushwood paints are simple and delicate. The annotations are gracefully
written in official script, a style of Chinese calligraphy current in the Han
Dynasty. His freehand brushworks expressively reveal a relieved or
even detached soul with a simple composition and the subtle shades of
color. The freehand painting paints a free soul. The portraits, either
elaborate or simple, created in an artful way leads us to unchained
imagination and deep meditation. Besides the artist’s disposition cultivated
in South China, his inclination to traditional classics with a touch of
modern flavor is attributed to his sober thinking and romantic feelings,
which is pursued by the contemporary Chinese intellectuals who have
been attaching increasingly more importance to the traditional culture in
the process of reconstructing their personalities.
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