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Abstract: The interaction between digital imaging technology and artistic
perception is proved to be a rescue for the challenge of media transformation on the
art teaching and creation in the post-technical era. With the development of media
technology, contemporary art has entered an era of re-encoding texts, information,
images and sound by multiple media. It has made it possible to construct the
aesthetic paradigm focusing on artistic perception. From the perspective of media
technology development, especially the influence of screen media and immersive
media in the post-technical era, the author analyzes the symbiosis of art and media in
the combination of art and technology, discusses the practical significance of media
on the artistic perception, and explains the impact of media development on art
forms, putting forward a possible solution of media rescue for the contemporary art
in the post-technical era.

Keywords: art media, post-technical era, artistic perception, digital art, cross-
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