1. “We AR in MOMA” # “AN12” 33

HATT N =R

Three Murders Leading to Metaverse

Xy~  Liu Guangli

HE: o5 EREH D E G AT T F—
PR BT B P EAG TIRAP L, BE G
Ho R AL R AT P B AT AR SEAR, 3 5] AT 5 B
FASM, EAKR, LR EEFEHRMNME=IT, RA
—EE KR, FBERGTE, PRANMAEST, HIEHRIL
#o B GRE4)ET A H (embodiment) , £ EAEEH
IRl RF, B RACH A TY FAAF A I BRI, Tk
SHE G RIEHE TAHEZ N £ R, A2 S FEAREE L 509
M BEH R TAB ST, KNG G T ARGk
IR TR AE LR KA B, RAVIefT A AL S
MAER, AAZAAF iRt TR T, FR—AEML K
HRE ST R, MEEHRAAR?

K4 A&, tleR, BEMILE, HEdi, BER%,
WA, FR, FEHE, 1288, I, HFELK

24

Abstract: Even though he was aiming to excite their interest in his
culture and, in turn, bring them to an interest in God, the Western missionary
Matteo Ricci had once impressed the Chinese with his method of memory -
establishing a virtual memory palace in his mind. Today, Internet devices save
our externalized memories as a big, ruin-filled palace, and the data do not lie,
even if people forget. Our bodies once created embodiment, and even in ancient
mnemonics, figurative figures emerged as agents of memory that mapped the
relationship between physical metaphors and cultural structures. But at a time
when digital media is obliterating the real other, does our body still have a
function to play in remembering the world? Or, how can we go beyond cognitive
science and seek an alternate means of creating virtual bodies in the context of
information science and cybernetics in order to reclaim our humanity?
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%215,

[2] “How did people ever get the idea they
could communicate with one another by
letter! One can think about someone far
away and one can hold on to someone
nearby; everything else is beyond human
power. Writing letters, on the other hand,
means exposing oneself to the ghosts,
who are greedily waiting precisely for
that. Written kisses never arrive at their
destination; the ghosts drink them up along
the way. It is this ample nourishment which
enables them to multiply so enormously.
People sense this and struggle against

it; in order to eliminate as much of

the

ghosts’ power as possible and to attain
a natural intercourse, a tranquility of soul,
they have invented trains, cars, aeroplanes—
but nothing helps anymore: These are
evidently inventions devised at the moment
of crashing. The opposing side is so much
calmer and stronger; after the postal
system, the ghosts invented the telegraph,
the telephone, the wireless. They will not
starve, but we will perish.” Franz Kafka,
Letters to Milena, Schocken, 1990. 20144
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