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The Transformation of Traditional Resources and the

Creation of Chinese-Style Contemporary Art : Taking
Min-School Contemporary Artists as an Example
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Abstract: Based on over 40 years of development
in Chinese contemporary art, the creative and theoretical
circles have consistently grappled with the core issue
of how to utilize and creatively transform our national
traditional resources. This issue has assumed heightened
significance in the context of the New Era of Chinese-

style modernization, emerging as a prerequisite for the

AXAREAEMMAKNTIE “FHEEFHL
SEHZRLUREARUBAR" (WMES:
FJ2021B196 ) FAZ AR,

EERET: WHE, XFHEL, FEXRFEFE
XUEFEFREE, MLESE, #HRAE
AXERE, SRERFR. PEARIEH
R; BHiFE, EERFBEINGHEZRT
THRE,

(SEREKRR) , 2024 5528 |37 |

[1] KEE: (KBERBRIUEN: WK
RIRIFMHRZEREFDEY , (R
EFE) 2010 EF 41, F 1101157,

future trajectory of Chinese contemporary art. In facing
the global stage, Chinese contemporary art is tasked with
showcasing the “China’s way” and “China’s style” through
the infusion of contemporary spiritual elements and the
rich tapestry of Chinese history. This imperative unfolds
across two closely interdependent dimensions. Firstly, the
dimension of “globality-intercommunity” emphasizes a
deep engagement with humanity’s collective destiny and the
prevailing contemporary realities. Secondly, the dimension
of “locality-Chineseness” focuses on activating the “roots”
of materials and articulating the essence of Chinese reality.
In recent years, some outstanding artists have embarked on
fruitful endeavors within these realms, offering inspiration
for the traditional transformation and rejuvenation of Chinese
contemporary art.
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Abstract: The subject matter of Jataka story painting,
as a pivotal aspect of Buddhist art, enjoys widespread
circulation. The consistency of thematic elements across
different regions reflects varying artistic expressions.
What factors influence the different artistic forms of Jataka
storytelling across different regions? By analyzing the
imagery and compositional styles of Jataka story murals
in various regions, we can delve deeply into the factors

shaping the transformation of these compositions. This



