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The Eye and the Gaze

HRER FOEEFL

B (B I o AR AR BE R 4P 0 B V3 B MR HI AR, MU EfEA %
ERF, REA - T EEEILHRATLMARMNNED ., XERE
ROUSERHFIKNER. UM ZERBIDECHENES.
BRI EAASIS. EA—D "HBROET, NEBRELIAX
HERBHER — M HZARNRBIERECNERAER . TR
FE D ERMWA R — M AR B Z BT EB M. 5
FRE—MEERETEECHNRE FERNEERTHMETR
SR ARIBEBEIRE, 2Bk E 4] X (Glomanticism) ZER A F—7Fh

ARAEFIEE AN T AL R ORFRRL. "HBARTS M—FK
R BRI B — R B B 3 N\ B B I S (AN A0 SR AN F
JERIEE,

XEXFE R EREEMANEMT 4 FRNHER BEFH
R, OMABI TR RS U AR SEE M R (11 2 AR R
IV AR 2 RABREE RS 5R . RAIF BIXFIE AR
BEMIEBEZARPER, B FUNZEME, RI118%
IS S B RN ER IR IR B AR R 20 R AT, AR
AR, RETEMBHIATLUAMREIX — = BIFATEAETA
BESZBAERNRET. BNHEES ), BERE  BEEHM
Em s AR BNAESHANIERNE T AN FEFLZENENE
K. RMNEBBEME, HRBBAINET AWK,

L2000 ENERP, T TAXNSRE HREEREIES
& - 247 (Richard Serra) & [B——— MK IR SRR B A
RIEMEMR. “BAEFUARZET DL BIEFuE A (Utopia Station) 453K,
— )28, EREH A2 1b > #h (Babelesque territory of transition)
REMOFAFHELN, W, e, FEMLER, TEXRE
AMZARR, MAXREREMREFTELIFTHERA,

EE &

REFEHE - RMAKNEO EREHNERAKEA

IRAAK 1955 A4 TR0 ET, 1987 FRAEEEE. MER
= INEF YR ZE A 4B (Chicago Museum of Contemporary Art) 385855
BN, 2004 =R RNEEFRE AT (Canegie International of 2004 ) 5

AZEREER. MELR200 FE—BER=ZFRAZSZER.
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the second Biennial of Santa Fe
ERFNFEZBRN=FRE

the European biennial, Manifesta 3
REMAET ARRZARFL, 2HEE

Unfinished History at the Walker Art Center of Minneapolis

HAEGR aEER, ©% ZINTFHEKREARNE

Examining Pictures at the Whitechapel Gallery in London and at
the Chicago Museum of Contemporary Art

MERTHEMEAR T EmAKERENRIE

Yesterday Begins Tomorrow at the Bard College for Curatorial
Studies

CHIAR: RFAIFERFET Pitti Immagine, & (e R, MOMA/
PST 42y

Uniform: Order and Disorder at Pitti Immagine in Florence and
MOMA /PS1 in New York

BEILRT KRR EARFL, FHERNE

Zero to Infinity organised by the Walker Art Center and Tate
Modern.
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monograph on Maurizio Cattelan and Gabriele Basilico)
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