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A Soaring Voice within A Defined Scope
The Tenor of Contemporary Chinese Art in The Summer of 2007
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The symbolic values of international art exhibitions are
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international exhibitions, Venice Biennale, Art
Basel, Documenta Kassel and Munster
Sculpture, have convinced us of the updated
formula and cultural models in the summer of
2007. “Biennalists” is a new term for the art
circle phenomenon. It represents a roster of
the associates who have been involved in the
field of contemporary art. These people illustrate
and map the art scene through their
interactions. And many artists take the wave
of contemporary art with themes every two or
five years. Venice Biennale and Documenta
Kassel are two major events that reflect the
results.

The presentation of national pavilions at
the Venice Biennale is different case. A project
for a national pavilion at the Biennale is typically
a relevant reflection on the current development
of contemporary art in any given nation.
However, most of the curators will consider
reflecting on the concept and theme announced
by the organizations, in order to catch the
mainstream.

This year, the press offices of Venice
Biennale and Documenta Kassel did not present
the information about the themes and the names
of artists at an early stage. Interestingly, despite
this information being withheld, audiences could
still sense the current wave of contemporary
art concepts among the national pavilions as
well as in other art projects attempting to catch
the two curatorial subjects.

The Chinese Pavilion plays the feminine
card this year. Four female artists are invited
to present contemporary Chinese art with their
voices and visions. The representatives of
France, Germany and Great Britain are women
as well. Through different theories and
practices of curators and artists, the four
national pavilions offer the audiences distinctive
female worlds through artistic expressions.
Tracy Emin, the representative artist from Great
Britain, portrays her personal life through her
daily drawings. Sophie Calle, the French artist,
reveals the emotional world of the females
when they have to face breaking up and the
end of their love life. German artist Isa Genzken
uses basic commodities and consumer goods
to explore the space between publicity and
private artistic autonomy.

In the Chinese Pavilion, under the theme
of “Everyday Miracles”, the four female Chinese
artists recall the curator concept with their
personal experiences. They reflect the issues
about warfare, globalization and modernization.
Shen Yuan uses enlarged milk bottles and
nipples to represent the first trips and
experiences of children adopted into the
Western world. Yin Xiuzhen names her project
Arsenal: Weapons. She uses daily materials
to make a mass of missile-like objects, hanging
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them under the roof of the warehouse; these masculine
forms represent violent and dominant powers. Opposite
these more serious perspectives of the world, Kan Xuan
and Cao Fei's everyday miracles differ in fantastic ways.
Kan Xuan shows a selection of her video works on flat
screen monitors to express her alienated world. She uses
sound and light to create a wondering space between reality
and daydream. Cao Fei utilizes a plastic pavilion, where she
installs her virtual world created on the Internet. In her mind,
she could globalize the Chinese pavilion by installing it within
cyber space.

The theme of “Everyday Miracles” is a widely ranged
and paradoxical topic. Daily experiences common to most
people cannot be defined readily as miracles. Miracles
demand more provocations in order to produce the unique
conditions of private and public life. Warfare and the world
of cyber-space are currently two major topics in the
contemporary visual arts. Conversely, the artists who are
out of the war zone stand on weaker ground discussing the
issue. In the Documenta Kassle and Art Basel, there are
some Chinese artworks related to the topic of warfare. Most
of them voice the “kuso” attitude to mock warfare. For artist
Xu Zheng, battles and boundaries could be fooled around as
if on a playground. For Zheng Guogu; an army tank could be
fried like dough. This playful attitude gives the young artists
much energy, but the message is not strong enough to create
any sense of miracle or influence on reality. It depicts that
the warfare topics can be consumed in the art world.
Although it is not necessary for art to be too serious, if
artists want to discuss serious topics, the audience will
examine their projects in a serious manner.

Ai Wei Wei’s project for Documenta Kassel is another
story. He demonstrates a smart and successful strategy for
getting great attention in the international exhibition. Audiences
could witness the example to the golden rules of business in
the art world—provide a big project with important or
influential people involved, make news for the press, raise
big funds for the team, and create a win-win situation for all
the supporters. During the exhibition, an unpredictable
situation happened. One of his projects, the grand sculpture
installed with antique doors, was destroyed by a storm.
Being such a huge object in a public space, the foundation of
the sculpture was consequently met with a natural challenge.

This accident, with the resulting bitter regret, becomes
an allegorical event for contemporary Chinese art. Except
for the market for modern art, what kind of foundation has
been built for Chinese contemporary art? After being in the
contemporary art world for twenty years, after developing
a market for their art, the Chinese now no longer have
favorable terms and preferential treatment.

In the essay Matter of Words: Translations in East
European Conceptualism, Desa Philippi says: “Being true is
Contrasted with the knowledge of truth as in knowing the
facts, and art has to be true in the former sense. How is this
10 be achieved? With irony, with humor, with humility, ‘forgive
US our madmen and we forgive you your idiots.” Artists are
Not necessary to be madmen, and audiences are not all
idiots. Although there is no idealistically perfect way in
discussing contemporary art, “think with the senses and
feel with the mind” may be a general way for an individual
reviewer to look at these artworks in a short time. The author

Dostoevsky wrote: “what is any discovery whatever

compared with the incessant, eternal discovery of life?”
That kind of discovery or so-called daily miracle is the “truly
particular thing” what the audiences may look for in the art
journey of the summer, 2007.
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