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“Yuelai” Told Us—Public Art’s Yuelai Approach
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Abstract: Chongqing Yuelai Public Art Exhibition is a turning point to
the public art history of Chonggqing. Public Art’s Yuelai Approach refers to its
value proposition, pursuit of taste, organizing way and creation method. Yuelai’s
pursuit to quality, precision and detail has distinguished itself from “mass”
“popular” public art; with its works, Yuelai has realized the value proposition
of contemporary art, crossing the boundary of different kinds of art, and made
innovation in the creation mechanism of public art.
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