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Abstract: This article is an excerpt from a conversation between art critic and
curator Chris Dercon and artist Bruce Nauman in 1986. At that time, Nauman's newly
created video work “Good Boy Bad Boy” was on display in Basel, Switzerland.
The dialogue between Nauman and Dercon focused on the artist's video works in
the 1980s, including “Good Boy Bad Boy” and “Violent Incident”, as well as their
connection with Naumann's early video practice and neon sculptures. The discussion
of the two mainly includes three aspects: first, the relationship between looking and
distance in the video works, the way of audience’s participation, the space-time
construction and narrative mode of video art; second, the external environment and
its influence on Nauman's early video practice; third, the media characteristics of film
and videotape, the difference between film and video, and the opaqueness of video
images. In addition, they also had a dialogue about Nauman's environmental works
or sculptures related to videos, which involved Nauman's understanding of the spatial
structure of video installations, the tension between public and private experiences,
and the relationship between objective information and subjective information, etc.
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