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Zhao Bandi’s Hut

X9k Zhao Bandi
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Abstract: In the sustainability project “Me & Beuys” of HOW Art Museum, on
the one hand, Zhao Bandi communicates with the famous performance artist Beuys
by using the collection of Beuys’s work, on the other hand, he uses the form of “an
exhibition in another exhibition” in the exhibition area to build a shelter for the human
spirit, casting a soul ark to flee from the COVID-19. In an aesthetic way, Zhao Bandi
builds surreal swaddling clothes, refuges and confession rooms, where people come for
healing their hearts and redemption. Under the shadow of the COVID-19, depressed
people can come to this hut to escape from the sinking world in the spiritual atmosphere
of aesthetics.

Keywords: aesthetics, healing, contemporary art
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