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Portraying Our Lady of Modern China: An Alternative Visual Modernity in China
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Abstract: To explore the possibility of an alternative visual modernity that
mixes together Chinese and western visual cultures as a new one, this paper focuses
on the icon of “Our lady of China” which was initiated in the early 20th century.
By tracing the centuries-long Sinicization of the western icon of “Maria Regina”,
noticeably, it is the 20th-century icon of “Our lady of China” that at last effectively
visualized the specific Chinese notion of taking Madonna as “Mother Emperor”.
Finally, this paper argues that the icon of “Our lady of China” conveys both
realistic and Christianized modernity, while at the same time differs from several
current typical narratives of modernity, which provides another possibility of visual

modernity, neglected but once existed, in the process of visual enlightenment in China
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lllustration-oriented Design: The Contemporary Value of the Curation of Francis Bacon and the Art of the Past
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Abstract: Different from the traditional way—the collection-centered, the
exhibition of Francis Bacon and the Art of the Past held by Hermitage Museum is
not designed to prove sources of Bacon's inspiration but to create dialogues with
the other 49 collections that share interesting similarities in schema, form, color
and shadow. The joy of discovery, interpretation and speculation is completely
handed over to the audience through the creation of the problem domain, which is

in line with the audience-centered concept advocated by the new museology. This

curatorial approach undoubtedly has an important reference value.
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