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Speak for the New York school? Speak for Rationalism?
—~Greenberg’s Rationalism and Its Related Disputes
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Abstract: Greenberg’s attitude towards the New York school is complicated,
which stems from his insistence on rationalism. In Greenberg’s view, paintings
that follow the path of modernist self-criticism are good works, while the gothic
imagination and mysterious primitive elements in the works are not worthy of
praise. Greenberg’s reverence for reason clashed with that of his contemporary critic
Rosenberg, who combined existentialist philosophy to demonstrate the irrational
side of Abstract Expressionism. Michael Leja, a contemporary scholar of New Art
History studies, argues that both Greenberg’s and Rosenberg’s interpretations are
unitary and fail to take a comprehensive consideration of literariness and rationality.
The modernist debate that greenberg started continues. Today, facing up to the texts
of modernist criticism and reflecting on it in the context of social history is a proper
way to promote the study of western art history.
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