signs, which /\”//z L,\z’// of Chinas education of
realism, reflecting the pragmatic logic of Chinese
people. It also the demand of art market at the

time of flourishing economy.
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Visual Media and Contemporary Art

[JE&¥% Duan Lian

Iiﬂm%ﬁﬁ#ﬁﬂL%ﬂ? MIRRNZEEEIROER. EHAENEEN—K
KB, URIULRABEZESTRANER, YREAFR

mﬁﬁmﬁﬁiﬂmﬁﬁm,ﬁ&lmn?%jizﬂwﬁ BHZRE=ZKRINEE,
FRANRTE. BEME. HEDE, TOREIRBEINILTERRTROHERH= A%
R, S0OERFEHREENSRERN, ARFRI—ER, TRERLBEERLAECH
FhE, TR OFRYRIAAZIZRER, BHNERANIRETZESRN, 87
—f%, RICREBC. #RTHBTBEESR.

&1, #XHCommunication, m@@ﬁimﬂ@ﬁm . ERXE, "FE —En
BXEEMEE, RIEAREEZREEE %ﬁﬁ%%iﬂﬂﬁ MREETH, EEX
MRERGHNEE MEAEIRHRE Nﬁﬁ%#%%%?ﬁﬁ%"%%%%"ﬁ"ﬁ%
RE#F | EEESRTRX-NEHEHTH, MEEMRAZROEIWESN M. KRN
e, ZARAE9CommunicationThf, SRIBERILHR “FESRME A RE. TR, HTEAF
RERGEFNFEE, BRURREEORNGER, EEAALNRMEECNEE 55

FELZE, BAML, HTERESNRE RERR
ESNGIRG, P R —IRIERESTRIN

%%EE%ﬁﬁﬁﬂoﬁ%.:%m#Aﬂﬁﬂ%
BMTE TEBEVUEAERAANSHEENTIR, B
= BEREENENTR—%, BHNETHSORBN
s, TUMEEEDTSEERENRS. WHLBE
EENEGNBRORHE, AR (image) 2TMH. 5
Tl WBHOKS BREGMEIE (signifier) HIMEE
(B LUBTATIE (signified) MBRMILRELX. BR
(imagery) DIEMCHER, BEGMSIBEHINTIE
wiEs, TEBHTRANERTS, MATESNES
MRS, BAEBRHES. fim, EERRTXEAREL
REAE - NRE ERKMEER . RULSEHERH
IEEAFRATRET BANER, FRLTAG TES
FURS A 2.

FEHE XN SEHARER, TARELHER
WirRRHERENER, 2 HBOETE, TARE
TEEBNES, BEIRMERTEIAES. SAEE
FEEGNESR S REFRREEMITR, XFH
SRATEERAYEN, EISNERANERAT—E5
TRREMUBEANER, TEEHR T BEMEROE
R, EREESHFEEEN—ATRAET, TAEELY
ik, BEEAMITIREETK TEEE . BAER
HITPREZT T EWIGOBINTR, BNERTLHR
BEA (T EETHMARERERBRBHRT
EEHBTERE., BS AT E RS2 X — B

IR, MEBAKER LT ENEHLE
MSARGTBER, ZRANSHBE, XUIB. £5F
. HENHSEHEBBLHNSRE.

ATHALREE, EE-—RBAENZEERAN
i, E%Wﬁzamﬁﬁqﬂ%ﬁﬁ’ﬂ HEERE (PEER) |
MRS EFFREARE, (FEARRE - % - KF (Gerard
Ter Boch, 1617-1681) , EHRRTHEHSKEGE. &
T, WBEERITREGFNAERER, XM ERMNEE
MREFEEE, R—PEWHPOLTN=HER. FHHH
B, BEHBEE. KREMBER. X 2RAXE—REHE
REE, R E&KXYTEEEREN DI ERLAR
BRAM, B2, BPFAYHKFIER DREBTS
RBEIERX ., P LMRIFEENAEE, RAME AR
AR, BERIEA. SLAPRHBD ﬁﬁﬁ%ﬁ%

REBYHNBE, wkEHST LR, MESFHRENX
. PEFHRIENSHTTE, BEEONEERY. B
E— MR LENEFRE, CEET DLHRBEREME
BEETEENES, BEEE (&) WEX. 5l@7T
KREME, MNRRHELT PLARFOREFES.

EE%%%%@E&%%%EM&,ﬁm&%@ﬁ

ﬁ%ﬁ%.Wﬁﬁ%éﬂ%@%%%.%%ﬁﬁﬂﬁ%%

ZFRREFEEX, 2EREENSERITHENT —RKRE
ERRE. ERECFERRNEHN. THNATXE

—EAMILIL, HtRIZRBBERNBFERLFIHRKR.
ﬁﬁﬁ?m%fﬁimTuﬁﬁEEM%ﬁoEﬁﬁ%ﬁ
#T ETMBRIRENERFFEFHZILEER,
&FH?ME%OﬁAE%Eﬁ%%Tgﬁﬁﬁﬁ
ﬂxmm ARBEFLENRXBERENRN. ¥E
RZILBITES %ﬁ&% RERR. ERMI\RBEEE
K, BFRARE, ZHEAHE, AEITRRERX.
EENBX L, XEITHENHTZERE, BET
BOSROBEE &, AR, HE SXBTI MEZ

#1 S, BEFBGE H® James Beckett (A BUS R

#2 RRNG (EARBEASHRE)
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MAREEAR, BAKE, MXiEEHE
BER, XAT/NBEFEEOATRX, KAE
MBS, KETHNEESREAES
fI, hEREXNMBX L, FEHXRER
BRERRA (FFET)  BEEZRH (F
hifsE) | BAERREARE, 2B
REEERATEAEE XK. W%
AR IEER R % 77X I 1R @i P 28 & 12 32 1Y
R, NMERBAMXERMNREGE. AXEHE
5xmmdiEs, BbEFEERREXRS
AmTmHNEN, ERTENNNEN. 1§
WIHT EREEOREDE, FPRknego-
tiation, BIMEEZZFTIE “hE . BAZ
RIZESZRERNBIAMZI,
CREBEBRAFHLEFL. XEERE
FEHPENEEERAETHMNEESR, X
BEHDLHRE, HE-RZKHLE,
REFTILLZBEREMNEN. XEEX
5 REESNHG, HEFEIR (ve-
hicle) , MZANREEHNEAMBITRE
A, B2, HEXTEX-VFXESN
ZX, ZHAZERNSR, NRMNEMIH
MZAREKNR, KBS ZERETNESES
RAET ., MESFNARNR, XAHFE—
MNERMMEE &, e —iER RS S
REMRBE, EXRNEBENSAELETIE
R AR IBAIER < —3E. MAZEBET N
HBMEFERLSMBEHARIETR, ME

(a\}
—

\EMEE. BRI, RFSFXUMERR
B, ERMNBEZANBRMMATR
MAEE X—UIEMRTXBEERNDSE
M LME, TARRRZARMNE.

R, RO DU IR 2 A R
ERURTA, BTURERRENS, 2
FESBESNTS, BRURHENT
TER, BAIANY, SRERNGSRE
2yt HRRES. BRES. WEY
2. MEFSWARRK, ENSERESH
MK ERERR, WEKEE— R
BT HREROYSHBRE.

EERBEZARBRAOBRLE, &
FURE AR L AENHFRRE, AHR
ATAKNES, XERFESNEXER
HEMER, HEPEEFEERRNGE
ATHHER, BETEIMZSTUELY
. DEFTEERRAERRASETH
FER, B HENTEERANERET
ERBANKE HHEZRTHNLEE
B OA T RS DRI h SR,
BEFESROENER, RAMKTSH
%E EEATHERERIOHE, B
>, BRHSERREENERERET
EYRE RN BRI,

HTASHENEATE, ELAES

MEEERLE, XEFSEEAIRTHA
&, EEETEERS, SRERTRT—
ROERFS2ER, BAEARAREAR
CEEHMA. R, RRETENEM,
—EEBOZARNEBBRERNENRE
= TETHARACHIMMAES.
FIMERER MM, tbERRLZTES
BB M AR, FFEXES BT AIER
B s, Bt A 4% @ A TG b (01 8 7 X 5 AR
. HMXAT —MBEANABBES XRE
MIERES. BMUERARNBT =S
ENEREE. EXNMEXE, LSRN
S, TREENER. MRESDENE
ZNBRHES. REEHNEE.
EREUENERL, PELERZAR
ERRFTEZRRMNNAMNGELARSG, X
ENARGHH{YE, ETFALEMFER
B, REBERAEFEFNEER+OTALD
=, BREFDRBBTAA, MEMT
XAEE. B2005FE, BAEFTREHH
HERE, HXABRBAEEMRE, tADSA
MEFHEEL, YETREATEEZRIRNE
MR, XBEHALRIR, REFEHA
XK, g )T TR A R A Rk AL
BREEREH, BHEEREX. AOMIFR
ENTREFHXABRE ETAREE
B, MRIMINA, BFEFHXAEM
AR EFERT FELYRZ AR

t, MthERERR DR, FRIAN
F— L.

i, MEBEARKRBTEEL LA TRSES
MEX, EXMBRLE, SREANEBRERAXRATHR
SHS., TRERLLEXZEE. ARATHER.
BRHERNRBHEEASEANES. RINFTEWNIE
TITHEFZHKREMEENES. PRTZERZE
B ENAR, SR TIZERARROESNK, X
SEMEZREKYE, ERHSXANESHTZERN
AR, MEARWXMHEXMHEE, TERAXHSH
B, HERFRROAXEER, BBTTEAR
BEE, LB RTHANER. BEFERTSEIL
MEREER, BABETZARZELBENNIANRK, B
1BR T B AR R BE AR

m

TREBZEIARXMAARN-—NERT@E,
HE+ZEEEANE, BTRENTERFMNEGEFZ
BE—ITA%ER, IRBEZRAR. BRAFLEEELR
TR EEFER BHERTZAME BREAE
BEHY, ESEHRNEXEE FERRERSN
(EREZEY (BEXRFHRRE, 2007) . HEX
RIEFHEEEN (CRPHNEE) (EHRERLIRT,
2006) . BRBESILEREEH (TAEHEHR) (%
BAFE W REE, 2002) | ERFI-EHE (ZAREEFED
(R AFHARM, 1992) &, HPFGABBSEARE
=2 iEES

LRREGH (ERE5ZE) BA7T FHBFNER
ERFER, AFENTE, REEERE., XBHH
RREX, EFLENBT ZAEEZNHRAENE
WhH%E, EEERIXDIENERBNTR. 2. A
FRE—BHEM, MERREE, MUAERRERE,
X R AE, B R R,

(XFAHEREESE FERFE—THEREEB
WEX, MREFTXPAREMNZE, BEBIFL,
FEATEE. "TRAEEIRENEEZANANZ
ARAKETUR, HREAEBEIHEIRER. BN,
HSHBARHBEEXR, NMBRZAREEONENS
MARMEHRE" . MX—EX, BNFEER, 2
REBFBREECRFEZATRTOBR. EXBEE
EBAME A, REBFBRXSREXEE:. "ZRE
B OENERCARUERRNZAREREBEEZE
Frhfpp R Btk XEPEXNEREX
ARZE ZAREBERZAGEFNVANEZHANE,
HE, CREBFEMRRERERARHBE. A
H. EERZEFEFABREENEX EB@ABE.

REREMTS, IRBARAX. EAEHEE
g, TREBNUSTIER FEDER . TREW
BB . ARMKEHE . XHREWR, U
BHENEARGINR, BUEENARAER, BB

BT —EHUs, ANTERERMFELZE, FRL
BT T ABMBE. R, EXBRNERL. KBS
EXERWEL, ZAZEBFERT NRNE" . EHE
ME" M HEMRE . ElL, FURERT, BELD
S5FBKRE.

WRHLEBRNRBERETEEE, BAHBE N
THEEEN (CATHERE) BRETZAZ, HER
BMAERIR, ZAPUXHEE, RRAXFENZAEE
BitmEr, BuEPELELNEMLE, FEUZAM
SESCRIFEAEENEL, A, WXWAEERNE, &
B —ENEX, BRTEBRFLNBESXS, EFHZAR
MERENZNZE, XRECEZSERLEUAEE, B
H, ENERENAFEABT ZAHBEMEAEE, F
W, EFANAREFRBERN—FFESL mEHE
—MBEEARmEZATURRNTN.

BRI ENZEZNERENES, EFXTAEEDN
ERHHEAR. EEENOAR. FENNEREEZN
ErER, HEBEEENEEHREENME,. TXRX
CRREGNERFRHAE, LHENLIRAMNAR, £HY
Bz, W

v

Culture is the deposit of intelligence and spiritual
creation, and deposit is the fruit of communication and
diffusion. Visual culture, as a big part of human culture, is of
course the result of communication, so is Contemporary Art.
Most Chinese contemporary art employs concrete signs,
which is the result of China’s education of realism, reflecting
the pragmatic logic of Chinese people. It's also the demand
of art market at the time of flourishing economy. Although
there are some theorists and artists appealing to abstract
painting, it holds a very small share on the market. China’
s artistic education in the 20th century has focused on skills
and techniques, and the Chinese market also values the
quantity of labor and techniques. In other words, concrete
signs have laid the foundation for Chinese contemporary art.

#1 A delicate Strength (SHEAREZHDLRKEIND)
#2 The rhythm of china (4B XREZILRREING)
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