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Mountains and Waters upon the Field
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art, people & nature, people& soul.

Abstract: “Mountains-and-Waters” is an important cultural context of eastern
art. “Field” refers to the farming land with crisscross paths and represents the Chinese
countryside and farming culture. The field research and records of site-specific creation
by 18 artists have shaped the mental artistic landscape of artists, villagers and visitors,

connecting city and countryside with the good feelings of people & people, people &
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