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Seeing the Invisible in Life
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network culture.
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Abstract: Rao Weiyi focuses on and perceives the neglected parts of daily
life by “amplifying his own senses”. Through the replacement, misappropriation,
combination of image context, he reveals the unknown truth behind network image
culture. The “coarseness” of low resolution image and the “association” among
different images are the biggest characteristics of his creation, and through his

interesting painting language, the artist conveys his understanding of real life and

Keywords: context replacement, network culture, re-creation

= FREIECHERSE P
AORTT, (BESAERARBERFH N
B, MEBBEGEITARERIBEE. 5
AR TR TN EE?

5t ARERENEGRIDELERER.
B 2B XML, RAERE
XFAEEAIH MR, BaFR iR Bk
REIZ, BRRR ‘AR AURINILIAIR K.
MRRZBAHMEABREZ WA &
E” HYElE .

4 BRE—MECIFRIER T LFE
HI T — LA EIL N WEEGATEE,
B ARBEREDRNEG?

e REZ 2018 6, WARMIEN “E
KEBE FHAKEERE. EIFZATHNE
EGEERME, XELE 2009 /Y ‘£
P27 fHEss, ®ETH ‘EX" 2
Hp—PMERAY . XSl B ERS
[ERIBER—MRIXBEAIIL S INSE, —LEILES .
BESLAYEE R REmFeRET, XPEmRAIRE

HEATARKAIARED .

= (FR) (BE2) RAEAFRTEX
—PERAIEIIEIREL? BEIHHIERAIEIFIE

A

ho

5t EERRIMEWT, HirtT /L
MR =M. TR, BIRE, His
FAURrskAOEER, K2 —EI9EAIRXS
EXRUREMNNERREZ, W TIERN
FIRFRBUS SRY/EMRIE . B0, MM
AHRIRELT SR IS TEFIAB T XME
ERIEMRENESR, ZSEM—LERE
IR « W& WM E IR ERRAYE
B EEFEXEAERRERRE TR
BE, XIF5I0, ARAPTCAIEISE =
P T IRBEEBRIREAK S .

= PRI AR R B TSR 201D
SRR EXERAT?

D BRRENBSRERETESR, &
FATER TMREG L. GEERAAEREY
3D Xk, 3D MEE, (RO PRI IRA
ERMPRIRAINMSEMAZ, AMAENE
FEARRIEF, WAKEM. KEFFAY
BIfE, EESHA L, HERBEICHNEN
RAULRBAME S RREXFPIITEIR;
EGAE L, BRARRFINEGEET
FRIOFNEEIR, NX—m AR LABBE AR
L “BIRONERIIEERG ILATE
HKBNEZFEE: BARRINENTRHAZ
[EEEINERATER .. XL MR
IERIREEIR" (FA—TPEPARIEEIIR
o=, FEEEL. B k. MNR—RE, B
EHFRICROE. EEISLEREN—IT
X, FFE, XENRENSESTEEE
AR TR SRADERFAI AL

= IBEEAERE—TEMRAERRY
HERERE, LARTEEA Emp R @B
RERHY?

Dt HERCRETR T BB RS,
BYAETEFFE. AABECRSE—M
EHRIR, XFPIRESLIRESERAIES
REIEMATRAMRYRRE . RO AR
FEIGHRINERZ 2IFEREH .

= BRERTPRIREEE. IMER.

#2 — . gy

B, ‘B XLEEGIFSHEM
ABNIT? EAIIEERXLER?

% BRRERANERERBT
SIERSTHERIER, NP H—LERERIARa
SEWRIA . XEERBIIEAAEE, K5
FMTHEBRAERIGFS, 2RKEIE
CHRIBIAFE T “SAKLE" BRI
R TNINEBER, BFFREEEM
TIREEY. il (N.O.FA.C.E) FhEfs
SMOAFHRGILT Bk , Ehrt
REABRIAIRAIRE, REBAFRAM
F. (KRBRERA) FNREALRIEER
REER MERRERIBHE, LIRBE
B AT Neo FIFMED, fB{IERkERES
[ERESCAYRRERE, MXMAEEiIdE
SRETENERT T2 . RE
L&, eRBEHNSN, LR ERAEKRRE
LR SRENRIEL

= EN B CRIBHEB T ARRIRE

D i
ova —4m4m8

FMEErsEn3?

B "BENIGR REZEHRER
FTaeFmEEAEGR BRI T E,
XRB T HEENRE, BNEREECH
BHEST ‘HE” . KEFELMSONEN
NAABRRERL, CESWTEZAFEES
BIARSE, LARARIR X BURASRER . siEEE
F&E HETIAY (Sleeping) , BAHH IR
RN EMOEeNEFS, F-EHHBR
Fas5sl. BEERRNRRD “RRX /Y
FIRFRWZARREKRIA, REFE 7T
. FIEFERKERACISEUEAT, FJLA
BRIBWACRI B A EIIRERPT A9 A
B, X—HHEEENMIERENBESER
ZARRAANESSUE “HL” o XFRETS
TREEITuREE RITSR, BHEERHK
WP ERERERAIERS

MIRSARK



