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A Study on Pang Xungin’s Early Modernist Images—Exploring the possibility of Chinese Modernity

Expressed through International Avant-garde Schema
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Abstract: This paper examines the avant-garde artworks of Chinese artist Pang
Xungin, who moved to Shanghai in the 1930s after studying in Paris. Due to the long-
standing "Formalism" criticism on Chinese modern art works inspired by Western
modern forms, there are few studies that have conducted a detailed investigation and
interpretation of Pang's modernist artworks in the 1930s, neither have art historians
correctly pointed out the connection between these works and international avant-garde
art paradigm. This paper discusses in detail the strong influence of various international
avant-garde art trends on Pang at that time, especially Constructivism and the cubist
Fernard Léger's mechanical aesthetics, pointing out that the attention to these avant-
garde art forms had helped Pang to work out his methods on representing social problem
and crisis of modern China in the 1930s, and even shaped his ideology to a certain
extent. For the study of Constructivism and mechanical aesthetic forms to which he had
access was ostensibly associated with left-wing thoughts in Shanghai publication context
by that time.

Keywords: Pang Xunqin,1930s, Avant-garde art, Constructivism, Fernard Léger,
Left-wing Art
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