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Abstract: Aesthetics and art have differentiated in the process of modernization,
and the standpoint of Beaux-Arts or considering art as beautiful has always being existed
in this process. As for this, Thierry De Duve, setting off from Kantian aesthetics and
with the milestone of the art activity of Marcel Duchamp, has utilized the aesthetic
judgement to artistic judgement, enriched the differentiation of aesthetic and art from the
concept to content, and analyzed it by combining the specific art activities. Essentially,
it is rational reflection of art cognition in the level of ideology. Expanding the special art
into art-in-general or common art, is a re-demarcation of the concept of art and to enrich
its content.
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4. “F PKITFROZE IHRFEEE0, FiIAoRT
RINA— P ABRRNERZTMARER. FR. BRR.
BRI EARTEEIEN - WML OlE
—REARE? 7 EagER, (ERZE) (9HE.

5. BIBMRA 5, X2—  HDREHER
SEMSHHHR A M SRS, NFaE CN+HEN
M+ @i Stis, T EEhRBENES:
NEBEMT . XNESOETF 1977 &, JLFAFE
Wi TR 1992 ., BT EARES ST T
2002 FER K AMENERR

6. B, XFEEBEEPIMHZL, FRZE
ZRESE EJNEMAR, ST GEEMA
BRASMMIREEIREENE) . B—FH@E, R
ST BEHRETERN ‘XTHENEZ , B
AMERESHSETAR, MASME, TtHER
HrE 18R

7 1E (MEZENEES) (IR ES— ‘DI
RAEZRE (Tube of Paint) ” 5 “BEEFZTHAY
B, B “ESHRIERT , HAk, HEATE
MR RA BRI R SR EXFEME SR
R, MEAENEHEH—XA M ARETES
LERSR ., HEBALEIREE, BLUFESHR
T TR —RETELE (5R) 2R (BWR)
Z BN R BRERACAVBRE o

82013 10 812 HE2014F6 F 22 H, A
MR EREYE (MOMA) EHDT—HER “XF
SER: £985-203FA9 4 9 33 %" ( There Will Never Be
Silence: Scoring John Cage’ s 4’ 33" ) HIELK .

9. EIBHr-E RIS [ 98- FHER (S &
A MR 1993) , 59 - 60] 1B (4 9 33 )
(1952 £ ) #EiRRI— M REMAIH E—1948 £EHY
(B2 THE) , R—BEETES, HFEHESXK

=

riticism

THE BLIND MAN
The Richard Mutt Case

They say any avtise paying Now Mr. Muo's fosmtain i e
six dollars may exhibit, et Lt “""“""M o s i
Mr. Richard Mutt sent fm g 35 woeeoiey diy it plossbens’ s windvas
ﬁm‘ tain. Withows disenssion “:‘a;-v M Mur it & van haniy
this aricle disoppoarcd R HCIOLT s iyt on sy ot
never wai exhibited, o fr, ptre] 4

£, Sume contundnd it war oA for plumbing, that is absurd.

wisral, wudper, The only works of art America
2 Ockers, it war plagisriom, o s given are her plumbing and
plada picce of purbing, her bridges.

“Buddha of the Bathroom™
| imasikys hised bl dheir g hisg abowt oer Bumin inititetion b
wil  Necwwiry, wielal snl am ornamerni, Mg au‘n 2 man marry he Cha sever
oakey imigiation costd ot 3 be p
taibicys cvmstnce [
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AL AE (Muzak Co.) , A, —BEFINGTHRIA
1% 1951 19 (BEME ) J9 (495 33F ) 195K,
TR E— R X TS AtSHNERRSHEE, ‘A
BESZBXIA . BENELE, BNEEERE
H. 7 AEE, “BEARDESSHREBE
HER” , F (N (BREMISHAKE/RE : P
BAFHRRME, 1961 4F) , 8598 . 2MAH=ZE
B, (HBYVURF: SRESHREESHEER) (2
7, MA REEETSRERRE, 2003) , 42-46.

10. TERNX—#ZHN—MRERZENRLE.
FHRNBIBESWHE 2013 F 10 BE 2014 F 4 BHA
BT (ZARICER) EAREN 6 BRIINE : (1BRIR
FA%EE) (Pardon my French) (20134&F 108 ) ;
2013 FE 11 BH ( R"EAGRIEHE) (Don 't Shoot the
Messenger ) ; { I AR ESGRETFEE ?) (2014
F18 ) (EZREBE: [FE) (2014 F2 8 );(3E
ZRIKE EIE) (2014 F 3 8); Uk (XEZ
RBDEW) (2014F48) . T—ERNRE—
EEIC SR EERR . XNRIENEITIRINY B
IRg =2 (HEREBIR ) (Duchamp’ s Telegram )
—&B7 -

M AEERM, (BRIKREES) (Auwus
Broadside Manifesto ) , 1965 £, HE (MR )

( Fluxus Codex ) F+B.-={E=E853Hf ( Jon Hendricks )
9w (ALY LAHFUBETHARIE, 19885 ) , 26.[F
HEREFIEE 1964 F£ 5 Bria- XA (George
Brecht )TE( BIX¢ SR Y( Happening and Fluxus )( &
[& :Kolnischer Kunstverein, 1970 ) #fY { X408 )

( Something about Fluxus )

12. 79, RIRREE (—RRA=E) (Aesthetics
at Large ) 56 2 BRI EN R, “HERT .

13. 2= EERN (FESEH) (Being
and Event ) (#H#9 : Continuum, 2007 ) ©
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