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The Turn of Behavioral Art: Body Politics and Public Criticism
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There’s hot discussion about behavioral art recently.
The most abused term, through the present criticism, is body
politics which sounds to be post-modernistic, however it’s
in fact reducing the value of behavioral art, equating it with
body. There’s a turn for behavioral art from the very beginning
to present, which can only be comprehended by studying
the history and theories of art. For instance, body was used
in some behavioral art, but it’s not behavioral art itself.
Contemporary behavioral art is quite different from the
unconscious one. Behavioral art—if body politics is used—
—is to connect body with society but not to use it at will.

That's the reason why | make Taiwan artist Xie Deging’s
work Da Ka the beginning of contemporary behavioral art. |
don’t mean that he is the only one in this area, but that his
work has the very value of case study, with which we can
continue discussing about other works.

We are no longer debating on what art isand what’s
not, but on what is presented and what visual pattern is
adopted by the artist?
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