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Geometric Abstraction and Revolution: El Lissitzky, Russian Avant-garde and the Reconstruction of the

Spatio-temporal Model
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Abstract: Starting from geometric abstraction, an abstract variant of utopia, this
EA paper discusses the relationship between revolution and the reconstruction of spatio-
VES: temporal concepts in Russian avant-garde art. The historical faults brought about by the
First World War and the Russian October Revolution triggered the innovation of art on

P il the same level. Russian avant-garde led by El Lissitzky introduced time as a formative

HFe factor in painting, photography, exhibition and theoretical practice, manipulates and

constructs the forms of various media through mathematical paradigms, such as
72 ) axonometry and montage, criticizes the separation and rigidity of time and space in
traditional classical perspective, and finally reconstructs the space-time model in abstract

art. This reconstruction marks the transformation of artistic creation from “pictorial

FE culture” to “material culture,” and corresponds to the revolutionary vision contained in
P87 Lenin’s political economy, realizing the conception of a new order and the reshaping of
LRI ideology, recording the energy of revolutionary time and space as well as providing an

inexhaustible source of inspiration for later art.
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