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The Touch of Art: The Will to Seek Truth in Cezanne’s Painting

The Reality of Cezanne’s Painting

from the Perspective of Merleau-Ponty’s Phenomenology of Perception

THH Jia Wei
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Abstract: Merleau-Ponty’s research shows that Paul Cezanne’s paintings
demonstrate the touch of visual behavior and its incarnation. As a reduction about the
visual behavior, Cezanne’s paintings break through the perspective method, especially
the abstract treatment about the living from the linear perspective. At the last, by

opening up the questioning and redistribution of the relationship between truth and

beauty, Paul Cezanne explores the singularity of deep modernization in Art.
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