Besides, paintings of No Name Group can be

looked as a kind of visual diary, which recorded

their lives, happiness, sadness, anger, and

Joyance...They can tell a long story from each

painting in_that time.
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September 2006, Gao Minglu, a famous
Chinese critic, curator and art history professor
of Pittsburgh University and Sichuan Fine Art
Institute, organized a retrospective exhibition of
No Name Group in Beijing, Guangzhou and
Shanghai, which is one of the earliest modern
art groups after culture revolution in China. This
exhibition is not only a research of Chinese
modern art history, but also a counterpunch to
kitsch art in China nowadays.

The tenet of “Art for Art” of No Name Group
is the earliest and powerful proof of Chinese
aesthetic modernity, which resulted in their
fringe position in art world in 1970s in China.
However, their practice and attitude of art
construct a beautiful new world in the foul
environment of Chinese culture revolution in that
time.

For the special time and background, all
the works of No Name Group nearly are small
sizes, but what they spend on these works is
not “small”’, most of which should cost their much
time and lots of energies. For instance, a piece
of small painting usually cost one whole day.
Therefore, many works looked nice, exquisite
and unique, which nobody can copy them
perfectly, including themselves. This special
reason was depicted as “AURA” by Walter
Benjamin. If we appreciate their works, for
example, Faramita, Sunrise, dream in winter
by Zhao Wenliang, a night with moon in fields
by Shi Zhenyu, “AURA” can be showed up.

As we saw, society of culture revolution
is so poor in both wealth and emotion. Even
everyone’s words and deeds were in a
powerful stakeout system of ideology, as
described in novel 1984 written by Orwell.
Hereby, painters of No Name Group can not
draw their paintings in everywhere. The best
places suited they were unfrequented parks
and exurb, where they can get back the
freedom. So, a number of their works we can
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saw now are landscapes. Only in this way can they find the
values of themselves. Shi Zhenyu said that we must go
outside, we can remember which day autumn changed to
winter in a certain year. Ma Kelu said that we dodged busy
streets advisedly, so we consider art as a road of escaping
that. Where to do? The only place is exurb.

If we open the memorabilia of No Name Group, we can
see some usually palace they went to sketching: Diao Yutai
Park (Yu Yuantan Park nowadays), Ba Daling, The Ming
Tombs, Fragment Hill, Summer Palace, Bei Daihe, Shi Chahai,
Zi Zhuyuan Park and so on. In the culture revolution, went
out and painted was the only way searching freedom for
they, not only the freedom of painting, but also that of living.

Therefore, so many landscapes works of No Name

Group constructed a utopia in culture revolution. In all the
landscapes nearly, we can not find the people, which is an
interesting subject. Yang Yushu said that if | have a piece of
canvas, | will draw a landscapes and escape from crowds
means escape from wolves groups in culture revolution. So,
their landscapes are an ideal word all the Chinese men
dreamed in that time.

In April 1976, Fifth April affair happened which is a self-
motion commemorating Prime Minister Zhou Enlai, who died
erewhile in 1976. Many members of No Name Group went to
Tian’anmen in that day. Zhao Wenliang, Zhang Wei, Zheng
Ziyan, Yang Yuehua have drawn this subject. In these
works, we can not find angry crowds and police. All of
these were painted as a landscape, but not a politic affair. In
another painting Wall of Democracy by Ma Kelu in 1978, we
can not find an idiographic man, all people were depicted as
non-faced.

Besides, paintings of No Name Group can be looked as
a kind of visual diary, which recorded their lives, happiness,
sadness, anger, and joyance...They can tell a long story
from each painting in that time.
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