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Abstract: This paper primarily discusses the concept of
“dematerialization” in new media art. It begins by tracing the
theoretical origins and implications of “dematerialization” in
conceptual art. Subsequently, it explores various dimensions
of “dematerialization” in new media art, encompassing
conceptual, technological, and corporeal aspects. Building
upon this foundation, it delves into the examination of
subjectivity within new media art, addressing issues such as
the Cyborg’s body, virtuality, and embodiment. Finally, it
addresses the challenges associated with dematerialization
and desubjectification in contemporary new media art,
drawing insights from specific case studies.
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Home, Space and the Discernment of Female Identity :
A Design Anthropology Study of the Frankfurt Kitchen
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Abstract: Family space is an important context for
gender identity construction and identification, and design
serves as a medium for construction. The modern kitchen,
starting from the Frankfurt kitchen, has achieved scientific
and efficient household chores on one hand, but on the other
hand, it has not truly reduced the labor burden on women,
causing them to fall into a more rigid identity dilemma. This
article critically examines the Frankfurt kitchen designed
by Margaret Schuter Riotsky from the perspective of design

anthropology. By analyzing elements such as background,



