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The "Readable" Exhibitions at the End of 19th Century

Abstract: In the museum space, there is a co-constitutive relationship between
knowledge, logic and display. This paper explores this relationship in the light of Gustave
Flaubert's classic text, explaining how the space is shaped by this relationship. In addition,
the paper focuses on the transformation of logic in museum space in the late 19th century
in response to the shift of knowledge and the changes in display that this transformation

brought about, and briefly analyzes the museum as a space of political discourse behind
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Abstract: In the digital age, the identity of art museums has changed. Through
the shaping of texts, the promotion of exhibitions, the dissemination of images and the
radiation of digital images, the identity of cultural communicators of art museums is
selected, described and displayed. The three-dimensional construction of art museums
replaces the plane construction. A piece of artwork, an artist or a material entity that can
undertake symbolic discourse all have the identity of cultural communicators. Through

them, the position of their country and nation in the global art development can be
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