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The Image Experiment in Body Perception
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photographic medium.
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Abstract: With the rapid change of photographic technology and equipment, images
are becoming more digital, and the material carrier of traditional photography is obsolete.
Many of Wu’s works are based on the materiality of photographic materials, and through
involving the body in the creation of images and the chemical reactions that result from the
collision of time and media, they seek an uncontrollable visual sensation. Behind the visual

language, the core of his works is closely related to the problems caused by the change of
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