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A Study on LI Yu’s Aesthetic View on Craftsmanship
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Abstract: LI Yu’s significant achievements in traditional
Chinese opera theory and life aesthetics have received a
lot of attention from later generations, but his research
methods and perspectives in the aesthetic thinking
of craftsmanship aesthetics are single. Based on the
sorting and extraction of the content of craftsmanship
aesthetic ideas in “Leisure Love Occasionally Sent”, this
study starts with LI Yu’s special personal experience,
social economy, and historical background to study his
craftsmanship aesthetic views. It also summarizes his
craftsmanship aesthetic views from the historical evolution
of literati thinking in the Ming and Qing dynasties and the
detailed theoretical materials in LI Yu’s books,attempting

to explore LI Yu's view on craftsmanship aesthetics
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embedded in craftsmanship admiration, harmonious beauty
and "fun" aesthetics perspective. Moreover, combining
with the actual situation, it provides inspiration of
aesthetics and life for modern art.
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Exploration, Revival, and Reputation: Activities and
Dissemination of the Chinese Art Society (1933-1937)
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Abstract: This article takes the activities of the Chinese
Art Association (1933-1937) as the research entry point.
Through sorting out the organization construction, conference
activities, art exhibitions, publication distribution, academic
lectures, major event initiatives, etc. related to the association
during this period, it analyzes its connection with the
culture, politics, society, and other aspects at that time. The
article suggests that, during this period, the organizational
construction and art exhibition organization of the Chinese
Art Association were in the process of exploration and
improvement. The various conferences and art activities
carried out were aimed at reviving traditional culture, and

their dissemination also had a positive and healthy social



