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The Aesthetic Thought of ZHU Qianzhi and Its
Inspiration on Contemporary Chinese Oil Painting
Creation
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Abstract: The aesthetic philosophy of Zhu Qianzhi,
particularly the “Theory of Sole Sentiment” and the “Universal
Aesthetics Education”, offers a profound and inspiring
conceptual framework for contemporary Chinese artists.
This study takes Zhu Qianzhi’s “emotionalism” and “cosmic
aesthetic education” as the theoretical core, discussing the
notions of True Emotion and Mystic Intuition within the
“flow of true feelings”, as well as “The harmony between
humanity” found in “The universe is me, and I am the
universe” and the heavens. Additionally, it explores the self-
cultivation aspect of “The essence based on beauty” and its

relationship with contemporary Chinese oil painting creation.
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Contemporary Chinese painters must engage in thoughtful
reflections on their creative endeavors and conduct in-depth
research on aesthetic concepts. Establishing a clear aesthetic
cognitive system is crucial for unlocking their creative
inspirations.

Keywords: Zhu Qianzhi, aesthetics, contemporary

China, oil Painting Creation
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Abstract: It has been nearly 40 years since the birth
of Chinese performance art, and many representative works
of art have appeared, which have also attracted extensive
attention and continuous discussion in academic circles.
The domestic academic circles have carried out research
at the levels of ethical analysis, academic exploration,
aesthetic investigation, historical data collection, and cross-
border comparison, and their achievements have enriched
the research topics of performance art and broadened its
academic boundaries. At the same time, there are also some
deficiencies in the research of performance art in China’s
academic circles, which provide reference and inspiration for
later generations’ research.
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