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Abstract: In the opening paragraph of “Rauschenberg and the Materialized
Image,” Krauss writes anecdotally of a conversation with a friend. The response of
her colleague believes that a change of major aesthetic consequence must be proffered
in the form of masterpieces, something that Rauschenberg had not produced. Siding
with Steinberg in his contention that the "Combines" represented a radical change
in artistic practice. Krauss argues, the materialized image is entirely original in
Rauschenberg’s art, something that separates him from any use of the surface-related
image before him. The image of Rauschenberg was more than just a translation of
the object; it was a relocation of it. Giving to images the property of actual physical
resistance that objects or actions have in our daily experience, Rauschenberg endows
them with a sense of having to be encountered through time. In this way they are
returned to an experience that is fully durational, an experience that is about memory,
reflection, narration, and proposition. Finally, Krauss sees Rauschenberg's work as the
creation that redeems objects from the fate of commodities.
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