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Master Blade Erecting on the wood, Ichinyo Flowing Brightly
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Abstract: With the sharp carving knife, Qin Yujian reflects what
originates from her life onto the wood, meanwhile, in the understadning of
printmaking language and the changing of contemporary printmaking, she further
experiments and discovers the charm of language ontology. The plurality, trace
and indirectness broaden the dimension of creation, which directly points to the
contemporary era, becoming an eternal pursuit of ontology of printmaking art.
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