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About Microcosm
ZEEE:  Miao Xiaochun

Miao Xiaochun's work Microcosm employed the latest three-
dimensional computer technology to create many montage images
and virtual realities. His way of expression is based on subjective
interpretations of historic artworks, especially by taking the classic
paintings around the Renaissance as the structure for visual expressions.
Although Miao Xiaochun's Microcosm is based on Bosch's The Garden
of Earthly Delights, he turned the traditional Chinese idiom "looking up
the sky from the well" into "looking down the well from the sky "(this
is the literary translation of "Microcosm").If the idiom "looking up the
sky from the well" is used to descript a person with limited sight and
knowledge who has difficulty in understanding the nature of things, then
"looking down the well from the sky" means if a person is put into a
macro environment to examine micro things, he would have difficulties
to understand the nature of things too. In these two phrases, the
spectator's positions are changed, but he encounters the same limits
in understanding things, which shows the significance of this work.
Microcosm is not to rebuild the trueness of historic image, rather it is
to reinterpret and convert the historic image and derive new meanings
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from the image spectrum, or to de-structure
the historic meaning by using an artist's own
emotions, or to take care of and translate the
target from personal visual experiences, so as

to create a psychological medium analysis-to
recompile modern images in the tangled relations
among reality and virtual reality, familiarity
and strangeness, closeness and alienation
and individualism and non-individualism. In
his works,we can see the mutual reflection,
interconnection, overlapping and replacement
between historic images and real images,
western aesthetics and Chinese aesthetibs,
classic painting and new media art, humans
and things wars and peace and violence and
pastoral. In these processes, an abstract piese is
recreated that both attract us and puzzle us.

1R

# R Kk F&Microcosmer HFFHAN O
Microsigg “O" #AERAE, HB—cosmfl
O WHERAREANTT, LLMERNBENE
B OHRE, AEEFET, MAHERZENS
—mAEER, BRAZOE, BMNGHFA 6
ER-——RMNOBEA TS LREE. RIOMNE
TAEBERRET, REFTERRE, BESE
=RE UWTHERS. BTRESR

2. FiBR

EFE—RF. PT—RER, FREEE
PHERIE—O., REF—HERETR, FL&F
F—LFERREE, #BERELEFIERE
P ) I (O T T 4525 7,

—UEEBRLFEE BINEBRETE—RES
ERRENERE MGP T L.

S WEHEE

CRRT —NZHER I, BHEN. B
TEMX—MERRRNFRRAREFNTEEE
. FEBTHSRA BSRAN, FAAESN. R
MBS, ESELEHN, EXEEHTMABRNATSH
ENEFS5ES ETEE RERTSZEF
KIBHELPET . TENENST TERBERN
HE, RRETHNENZA. BRERITAA
TREW. REBHZA?

ZFME s, BFREA, TR
BEEERZELRMHTMLESE, RICHHEXRE
THER., BEFC/RITLBIALAEE. RIEE
EET LFHER.

4. MAHES
AGHNBATHES, REZNRUZ:
BMADTRMA  BUERCIEENAREZFT THE

Special Topics
CONTEMPORARY ARTISTS

L S Rt e A S A

RERNEENERRLIEENDY.,

5. WAz

THERENEBETRSERMY . —TIEY. WIMLT BN
! ERTHEEK A—FMRAXBCHENTRDY TE, BEERK.

AKFEWHIR ENABRERR. KRBT, EHE—HZEBRER

# ERER 25

# Fis Z5H

#3 EBHHLUEE Z2%RF
# RAZREE ZREF
# RENEEREE ZRF

—




Hialhion Groph Lditers Bandering Custesize CAT WNIScript Welp

e AEBINT Tieisi@

HIXEREMHEE, EEMDSBAETENHYRERBIR. BRI/
N, ZEWTAMEREEIRAETATREALE—F, SURE
WAEZTFEIRBAERPRE, XEZPRAKEED,

6 IR

BHETFEKEE, SN EME, KT ENT, &
BEFT, HRLE, HEMR, —RXEER. K—HKEFETHEHE
WHALABRAT . LEAS, TERENBIEE EFHBEENE
MEOELKE—TE. Bh=hEHIE.

T.ZILIE

— e B ERFIESHREMNBAT LN FRE DB, RETFE.
At E, NHEcEmL, BmER—F (AREHRENEKEERBIEN
ME—MERERN) | HAEZEN—BEELRK.

AMBEZINME, BHER. ANHEYHEZENHMA, &HRE
FgERBA—FRTR, TARTH, REREAT=RES AN
Wi SERMER, RESYASABRBRRE, AE— 0, TSREEBR
e, AEFESHEN. BATHANEGR. hRENEE. &N
2 FeRsaiEn.

8. IRK3KA FKREF

eSS R R N RREE, B B TR, B
5.

MBERGH—RASAEE E—OR, BER—ESHE. KNLEL

7

/

=

Sl
==

n
7
i

AR O AIESE, B E A MNBTMERTR,
fEEEKE R, HERA, BEEFIMERME
ik, FEEFERMR, RIOSERNES
HITANE .

9. mREL mELD

s DR RERE TDEM
B, REAXPZE. BELBOBRABESM
2% TE DR ®N EE . DEEERE
wEHMN, FEWBSBEER, FRERAR
MERA MK, —B R si—RRER AT
AENRESHFENRNZ—.

Fig#E DR K FET EFBHODHE
KRAER . DROEEARM, B AME
PRI,

10. 8455
iR E T, FEEMNBESIZH— (B
2y - i) FE3EEITD,

1 K2

ERRH. FUEH. WPEE AEY
1. BTN, HESE, SRA, BRI,

GAERRTEE A, AAAME. RED

Mt

==
=S ”‘
=

R
P A \\:\\\\\\\\
AR
" \\““‘\\“““\\\\\\\‘\“‘
SN

X

18, ET#Y. £6EF EEYHE@E, %5,

12. BEE
FBRSIEEFKE, AEED, BIRER,
HERERI S —HAFFHNEE, K2,
REBINAFTUEIANEREE, TS
BENEFERE, SANEFESWIcE, L,
TR, REMACOIE— B ATk,

13. %515

KAZATEMEN, BEARLITHIE,
ARRLYIA, RS —HWE.

PYRRREZASERNE, ENECH
EwmAak. BRAEAZARAELER. 1R
AHRHEEN, EFERAIXGKROMEZIEY =
YRR AR EERE

14 N an#t

ARA—H#E TT—EX—8&. HEFAY
RE, BEAGERLER, XEFLEM.

AEME, TOFRE. AAETF, EEH
ARMNEBEY. BFRHS., TRHmR. RE—
®, TRERX, FATEXRBATEH,

TSI

SO
S N

#1 P CMEER Z2REF
#2 K BMEERE Z%®RE




SFWH (B CHEEE SEE
15. XRAE R
EEEEENEAT, BARENIIEL, ABFEEFRITE,

WU HE—t, RBEIAZEIR, PAMRMBNFEAGEE
AT, EEER, THFLSIERE R FITRARTEFNEE.
BERERATERZH.

16 X BRTZE

LihESN E IS, TR, BR. %, MEER—HZ,
HERZE,

WG, SR RS, ELHIMEE —ESFNEEES.

17 ElRE =%

EAMMBE—AFXTFH RYNFFEEEEATHER, AR
Ak, BIAXSBSEREZE, RERETILERA, HEHN—
T, > EESERBEEEH AR E-——HR KBNS RRBEEY
R R T ——— BEEEHERANER, RERRTKENANY NN

B, —BmR, EREFHEEE. RJBAXEK
g, KERER, WRAT. SEFERENT]
X, HWBTHER, WARRRSHIEE &
RS ERBUEXHER.

18. FH L&

—WWIBT RIS, AR, ERLEH
ZFiTHE N EREEE, BRAITERZEIHRE
51, EXEAEIMBHLFMR. BEBE, i
Bl .

ANERBEEFMA DS IREEBR, &
EREGHR—BFMK. EEXBUIH, THEX
T, IRNBHAEEMLRRSE, TRESRE
R OWNEE., RAZEIMENTE-—FHHAL,
EUESMNE ;PR ENEH, RBEEX

RALFT=H.

19 FE 4 £E 1

HBAETFIREICAEK £,

EhER BERRAXNMERENFRBEXH,
FEZDREBKHNETE RNUFTURAL
INAXLFARTTRE, MEMEN. B, T
BEEN, MRE, ERNXNMERELNFAEA
X, REHHFE. BTAMNMRERTUT . &
MR RUE Ay, REXANZFHEE,
EJLFLT#E, BRKAN, HEH, A%
BEM.

20 ¥k z KK
EXMNLSEAILEEE—LER Wl G,

BRHAREFRRARKETUER R Z AR ERX,

21 ERER

BKBAR KR KRR, EFERE TR, —EEER KRS B0
5. B AL KFE. BEE. R, B8 TAIER—H. R
EF—h. SUKBARMNSHIR, 8%, Y8SER, TRER.

XHTMEZTF—B, BN NETREMRKES,

22. m=

KETFTH, BTHRE—RER, KBNREFITHF, EREE—M
U EEEN, WRFRE, WKE., —HESMmEKEmERET,
PKFE T R Sk [ FT 40 S sk

—HEKBRAEERE, KPREEHEENR. BILH=FHR. =M
RBRHPT=,

23 RIEME

B IMMRB[EFT—NE, BELFIBMA, SERSRIBLE - 358
‘REBRE mEERRHEF. IR—FHT, EEEIL - FTHHT
AR, B ABHREER. HE.

wEEETE, B—RAKRRK,

24 BT FHF

B BEMMAREEEIMEEY.

RIRMRESR, BRNBELEIFHI—ARE, XN FE WHENRIALR
MELTTA, TYUNBREZ O EHERERE EEESOHYES—
EXIAXHEEAR BaHSVENES N ERIALHEES

25 AR

ERREZY, BNE—ERERAIBIUNBRZN, ERETHE
ERTRMER, HRFLTHCRT, BiEEa, ®RELE. HEEE
HERTFZENERT . EHFZVNERUFREEXRS., ZFREIT
RAXFZINMECEE—2E. BYNsE—RARWAEFRE, B
H+hAZHBENERZHNEIERE T —L—2MNiC. XEEB4,
BRELZHEN. IRBRFBLUREZVTDHANEHERZ. BTH
R/ELEBERITLTEE.

BB, BORERILN. Rt REHIIE, BIRENS. &R
ERETRE, R—ENRERARYUNER, SHEOEA, BRERE
HEAEEBHXFHRZRANTFREHER TR, DEMEHREE.
RHFE,

TREBERIEFERZNESHAELMBEN, ML LTE
KHBRRZ. REVNRR. #CRA RBEAHESHEFANE
BR. 2R, ZARAROLERET, BNTBBAEXTESENR
B, BMRIRERHBUR K.

XFRAREH, ZAEXRSE. £R24, PE—HREANER. ©5
ZAREXR: SRR, BUR—HWEMER, EH5ZATX.

wirpseA{E] L]

Special Topics
CONTEMPORARY ARTISTS




