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The Affective Signification of “Attention’” and Artistic Subjectivity Production

——Review on Jonathan Crary’s Suspensions of Perception( | )
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Abstract: 10-plus years after the publication of Techniques of the Observer,
Crary published Suspensions of Perception, which has continued Crary’s
researching style, synthesizing the methods of natural science, philosophy and
psychology. This book focuses on the consistent theme—the eye of human, and
return to the thoughts about the spectacle of contemporariness, with a decade as
a phase expressing the contemporary attention’s historic evolving relationship,
through case study of Manet, Seurat and Cézanne’s works.
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