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Abstract: With the rapid iteration of digital technology, contemporary art has
brought impact and challenge to the collection and protection work of art museums.
The collection and preservation mode based on "material objects (original works)"
in traditional museology does not match the expression of contemporary art based on
temporality, dynamics, interactivity and variability. In this context, museum scholars
have put forward the methods of "metadata" and " objects as data carriers " for the
collection of contemporary art. From the perspective of preserving contemporary and
cultural memory, the new theory expands the museum collection model with data
standardization and non-physical preservation as strategies, and provides theoretical and

practical discussions for the migration, simulation and reinterpretation of contemporary
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